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1. Credits 
The opening of the film: S&M  
 
It must be emphasized that Polanyi used some of the best talent and experience 
available in UK for cartoons and production of instructional movies. This endeavor 
has not been a second class one or and a work by amateurs. Contributions from 
some of best people in the art and trade have been committed to it.  
 
In his statement “on the main facts in the genesis” of the film (see Exhibit C), 
Polanyi makes a reference to the team.  
According to this document, as well the lead of the film (see figure 0), the movie by 
M. Polanyi, had consultation with Mary Field, M.A., R. Jeffryes and Prof. J. 
Jewkes, had animation made by Diagram Films Ltd. and Science Films Ltd., with 
editing and technical supervision by G. B. Instructional Ltd., and it was produced 
by private subscription. 
British Film Institute description makes an important qualification in its summary 
of the film: “Shows the circulation of money and how it can get out of hand and 
cause mass unemployment. Reportedly the first animated diagrammatic film”. It 
dates the film as a documentary from 1938, not 1940 (a). 
 
 
2. G-B Instructional Ltd. 
In early 1937 Polanyi wrote in a letter to Charles Snow that “The Film is being 
produced in London under the auspices of Gaumont British Instructional Limited” 
(x). Gaumont British Instructional Limited was the full name of G.B. Instructional 
Ltd, that appears in the opening credits of the film. G-B Instructional was a 
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company affiliated with Gaumont British Picture Corporation. Initially this 
company was the British arm of the French film and distribution company 
Gaumont, founded in 1885.  
G-B Picture Corporation became independent of its French motherhouse in 1922. 
Short after the release of Polanyi film, during 1941, the company was acquired by 
Rank Organization, a large British entertainment corporation (1937-1996). 
During the 30’s, Gaumont British Picture Corporation was the largest movie 
company in UK, with 16 thousand employees (Alfred Hitchcock was one of them) 
and close to three hundred cinemas in the country (for details, see Ostrer (2010)). 
Three of his subsidiaries at the time were Gaumont- British News (that become 
famous in the newsreel market), G-B Instructional, and, later, G-B Animation (d)  
G-B Instructional was involved in documentary production for the education and 
instruction market.  
 
 
3. Mary Field 
Mary Field (1896-1968) has been one of the most emblematic names in British 
educational and documentary film, awarded by her contribution in educational and 
children’s entertainment film (aa). First she worked in the education department of  
British Instructional Film from 1927 to 1933, where she directed a pioneering 
natural history series “Secrets of the Nature”, a forerunner to wildlife programs of 
today. From 1931 to 1933 she served as editor and director in British Instructional 
film.  
She joined the Board of G-B Instructional in 1934, after the take over of British 
Instructional by G-B Instructional, where she remained for another ten years and 
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directed some very popular and successful series of documentary films, including 
“Secrets of life”.  
In 1944 she became head of Children Entertainment Division of the Rank 
Organization, after the take over of Gaumont British Picture Corporation by Rank. 
In 1955 she has been made a Fellow of the Royal Photographic Society and a 
Fellow of the British Kinematograph Society, and in 1957 a Fellow of the British 
Film Academy. 
She had an historical background with a degree of M.A. 
 
 
4. Reginald Jeffryes 

Michael Polanyi had R. Jeffryes in high standing, as a “leading maker of 
diagrammatic films”, in a letter dated November 1937 to his colleague Professor E. 
Jacob, from University of Manchester:  

 
“We will have Mr. Jeffryes with us who is making the drawings for my 
money film and is, I believe, the leading maker of diagrammatic films. He 
did all the work for the Franchise film which, I believe, you saw”. 

 
Jeffryes is again cited by Polanyi in the 1938 paper about “The Workings of 
Money”:  

“besides lending his valuable support in the direction of the work has also 
drawn all the diagrams contained in the film, which, I think, are most 
admirably made.” 
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Reginald Jeffryes (1905-1957) first entry in his BFI filmography is “The 
development of the English Railways” (19XX), where he is credited with 
photography and diagrams. Mary Fields was the producer, for G-B Instructional, 
and Andrew Miller Jones directed the documentary, where maps and diagrams 
were extensively used (bb). This team would be together in the next years 
producing documentary films including animated diagrams. In 1938 Jeffryes had 
also finished the diagrams and charts for another important documentary (Some 
aspects of the British coal industry, 1937), produced by Mary Field at G-B 
Instructional, and directed by Andrew Miller Jones (b), when the first version of 
Polanyi film was shown in Manchester (c).  
Frontiers of Franchise , the movie cited by Polanyi in the letter, that seems to have 
impressed him, was produced by G-B Instructional and Mary Fields, and directed 
again by Andrew Miller Jones, with diagrams by Jefrryes (d).  
Early 50’s he run a very popular cartoon based animation in BBC, “Mr and Ms 
Mambo”, part of “Saturday Special” show (1951-53) (e)  
 
 
5. John Jewkes 

John Jewkes (1902 – 1988) was Professor at Manchester, Department of 
Economics when the film has been produced. Later he became Professor of 
Economic Organization at Merton College, in Oxford.  

He was very close of Polanyi during his “economics” period and he has been 
instrumental to request the grant from Rockeller Foundation that made the 
conclusion of the film feasible. Indeed the grant was attributed to his Economics 
Research Section, Manchester University (f). July 1936 issue of Nature announced 
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that the Council of University of Manchester had elected J. Jwekes to the chair of 
Social Economics, in abeyance since 1932 (g). 

Jewkes was a classical liberal economist. Not anti Keynesian, but he 
considered the private businessman as the central driver of the economy and 
principal generator of the aggregated demand (not government, as most keynesians 
claim). His two most influential books were “Ordeal by Planning” (1946) and  “The 
Sources of Invention” (1958). 

“Ordeal by planning” (1946) is a manifest against central planning as being 
developed in UK during war time, arguing that this approach was unsuitable for 
peace time, and would have disastrous consequences of poverty. He included an 
acknowledgment to Michael Polanyi in the preface of the book. 

His thought was not far from von Hayeck (Road to Serfdom, 19XX), but 
“contained none of the heavy metaphysics and portentous verbiage of Hayek’s” (h). 
Schumpeter made a very long and significant reference to Jewkes in the preface to 
the third edition (1946) of his book “Capitalism, Socialism and Democracy”, where 
Schumpeter spent the full third section of the new preface to discuss Jewkes 
arguments (i).  
A revised edition, with a slightly different title (The new ordeal by planning: the 
experience of the Forties and the Sixties) was published in 1968. 

“The sources of invention” (1958) is the most cited of Jewkes works (j) and it 
is still today a fundamental reference in the contemporary new field of innovation 
studies and economics of innovation. It is a systematic collection of fifty “stories” 
(cases) of invention and it includes two citations to Polanyi works (k). 

The book has been written with a grant from Rockefeller Foudation to 
University of Chicago. At that stage, Jewkes were not in Manchester, but he had 
moved to Oxford. One of his coauthors was from University of Chicago (Richard 
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Stillerman). Jewkes should have had easy access to Rockefeller Foundation funds. 
His role in funding the last phase of the film should have been instrumental. 

Jewkes cites Polanyi twice in this book. Once is about differences between 
science and technology (page 26: “science is directed toward understanding and 
technology is directed towards use”, “following Professor M. Polnayi, who has 
developed this view in full in Science and Freedom, pg. 36-46”).  S&F is the title of 
a book published in 1955 with the proceedings of the Congress for Cultural 
Freedom , held in Hamburg during July 1955 (published by M. Secker & Warburg 
and also by Beacon Press) 
[CITATION] Science and freedom: the proceedings of a conference convened by the 
Congress for Cultural Freedom and held in Hamburg on July 23rd-26th, 1953 
Congress for Cultural Freedom - 1955 - … Freedom by M. Secker & Warburg 
Pg. 188-189: patents, radical reforms proposed by Polanyi ( 

Jewkes has also been president of Mont Pelerin Society, from 1962 to 1964 
(after W. Ropke and previous to F. Lutz). Polanyi had been one of the participants 
in the first meeting of this pro liberal society in April 1947 (l), together with 
Jewkes.  

The relationship between Polanyi and Jewkes deserves a deeper analysis 
and review. Jewkes seems to have been something like a “protector” and guide of 
Polanyi when Polanyi begun divesting chemistry and entering economics – 
something like “compagnons de route” of liberal causes. This movie seems to have 
been the only joint work of both men, but the correspondence available between 
Polanyi and Jewkes reveals a lot of deep conversations about social issues and how 
much the economist Jewkes appreciated the economic and social opinion of the non 
economist Polanyi (m). 
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6. Science Films Ltd. and Diagram Films Ltd. 
Science Films Ltd often appears associated with G-B Instructional productions and 
R. Jeffryes works. It specialized in the production of technical and scientific 
documentaries. Diagram Films seemed to be a sister company for the production of 
cartoons and diagrams needed by Science Films Ltd (and may be others). Although 
in 1940 Diagram Films is credited in “Unemployment and Money”, the company 
does not appear listed in the 1942 Yearbook. It appears in 1947, with the same 
address of Science Films, but with different directors. In the 50’s Diagram Films 
appear with a different new name “Cartoon and Diagram Films Ltd”, again with 
the same address of Science Films, but now also with the same management team 
(n). Both management teams seemed controlled H. Bruce Woolfe and family. 
In 1942, Science Films Ltd had three directors, two of them related to H. B. Woolfe 
(nn), signalling that he himself had an indirect control over the company, while 
being at the same time highly involved in the top management of G-B Instructional 
Ltd. (Yb42). Science Films Ltd description in YB42 was “commercial and scientific 
films, cartoon and animation, trick photography and optical printing” with a staff 
of two cameramen.  
Bruce Woolfe has been a long time player of the sector, where he entered in 1910 
and during 1912 he joined Ruffell’s Bioscope Company as salesman. During WWI 
he served in Artillery.  Formed Eclipse Exclusives in 1914. After demobilisation, he 
was one of the founders of British Instructional Films in 1919 (later integrated into 
G-B Instructional) and produced several titles related to war subjects, a field he 
pioneered (Yb31) 



 
  
                                                                                                           

                                                                                                                    »«MERCADOS E NEGÓCIOS: DINÂMICAS E ESTRATÉGIAS 

DRAFT. NOT TO BE RELEASED 

»«wp 125 (2012) 
 11 

In 1942 he appears both as director (together with Mary Field and others) as well 
as production manager of G-B Instructional Ltd. (Yb42). 
 
He has been very active in the associative movement in the trade.  
He has been founder, president (and later honorary president) of the Association of 
Specialized Film Producers (London).). Cartoons, diagram and film strips 
production was one of sections of the Association. He also was a member of the 
Association of Educational and Cultural Films (yb31) and served as vice-chairman 
of the Sub Standard Cinematograph Association (Yb42) and chairman of the 
Association of Short Film Producers. (Yb42). He also represented producers in 
Board of Trade Advisory Committee. (Yb47). 
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Notes: 
 
(aaa) The French company still exists today and it is listed in the French stock 
market (see www.gaumont.fr), being the “oldest continuously operating film 
company in the world” (cited in Wikipedia). In the thirties its name was Gaumont 
Franco Film Aubert (GFFA, from 1930) and changed to Societé Nouvelle des 
Etablissements Gaumont during 1938 (SNEG). 
 
(aa) See  http://www.screenonline.org.uk/people/id/581940, at British Fiklm 
Institute site, by Sarah Easen, about Mary Field, as “producer, director and 
consultant” in the industry 
 
(a) See http://explore.bfi.org.uk/4ce2b69ea442c 
There are also some other differences how credits are made: Mary Field, John 
Jewkes, Reginald Jeffryes, Michael Polanyi are equally given credits as directors. 
Production company is Gaumont-British Instructional and sponsoring is credited to 
Rockefeller Foundation. 
“Unemployment and money” is the only item of Michael Polanyi filmography listed 
by BFI British Film Institute. 
 
(bb) “Maps and moving diagrams are used to show how and why railways 
originated, their development, the amalgamation of the railways in 1921, and 
comparative speeds of travelling by road, canal, and rail”. See 
http://explore.bfi.org.uk/4ce2b69caede4  
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(b) BFI summary of “Some aspects of the British coal industry” (1937): 
“Demonstration by diagrams, of the development of the coal industry and its 
relation to transport systems. History of development of coal industry at home and 
abroad, illustrated with maps, diagrams and statistical symbols”. Andrew Miller 
Jones (1910-1994) became later a famous BBC television producer, co-founder of 
the famous Panorama program. 
 
(c ) For a complete filmography of Reginal Jeffryes, see 
http://explore.bfi.org.uk/4ce2ba7f479a5 , at British Film Institute. He was co-opted 
as instructor at the new animation school formed by Rank when G-B Animation 
started. About G-B Animation, already under Rank ownership, see “Gaumont 
British Animation – A Great British Achievement” at Animator Magazine  Library 
(see http://www.animatormag.com/archive/issue-19/issue-19-page-25) . Quote: “The 
original concept of Gaumont British Animation, a studio of sufficient size and 
capacity with which to challenge Disney’s supremacy, sounded exciting enough to 
tempt anyone with an ounce of ambition” and “A group from GB Instructional 
Films came along” and “GBA marked the beginning of a brave attempt to acquire 
part of the expertise pioneered by Walt Disney and his team”. 
 
(d)  “Describing the changes caused by the Reform Bill in 1832 and the changes and 
growth of the electorate made by the Reform Acts of 1867, 1884, 1918 and 1928”. 
See http://explore.bfi.org.uk/4ce2b6bc8ff40 
 
(e) where he appeared with his cartoon characters Mr. and Mrs. Mumbo (a married 
couple) along with an ink-blot character called Splat. (see 
http://www.turnipnet.com/whirligig/tv/children/whirligig/saturdayspecial.htm ). 
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Fifty years later (2 August 2011) a spectator recalled: “As I remember the show 
always started with the cartoonist 'Mr Jeffreys' drawing on a sheet of paper. The 
characters he drew (Mr and Mrs Mumbo) would then begin to move on the paper 
and interact with him. At some point his drawing pen would always produce a blot 
which would then reform and reshape itself to form the mischievous character 
called Splatt. I would think that the mix of live action and animation was quite 
advanced for the time”. See http://www.theanswerbank.co.uk/Media-and-
TV/Question606.html.  
 
(f) See copy of 18 May 1939 letter from J. Jewkes to Rockefeller Foundation, where 
he requests UKP 500 tranche to be transferred to Manchester University, 
Economics Research Section, from the UKP 1000 grant awarded by the R 
Foundation (RPC XX:YY) 
 
(g) See Nature 138, 68-68 (11 July 1936): “Mr. John Jewkes, who has been in 
charge of the Economics Research Section of the Faculty, which has been 
responsible for such important investigations as the industrial surveys of 
Lancashire and also Cumberland and Furness, undertaken for the Board of Trade, 
and the study of juvenile unemployment, has been elected to the chair as from 
September next. The duties will include the conduct of research and supervision of 
the work in the Economics Research Section, the creation of which was a new 
development in Great Britain in the organization of economic research within a 
university. It has now passed the experimental stage, and Mr. Jewkes’s 
appointment is a recognition of it as an integral and permanent part of the work of 
the Department of Economics at the University of Manchester” 
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(h) “It is a beautifully written analysis of the missed targets, artificial shortages 
and miserable outcomes of that non communistic, but still socialistic, episode” 
(Barry, 2010)  
 
(i) “I have read the brilliant book by my eminent colleague, Professor Jewkes, with 
respect and admiration, (1) but I have to confess that my sincere wish to be 
converted has not been fulfilled”. In the note Schumpeter wrote “With due 
gratitude for his courteous criticisms of my argument, I must confess that I do not 
in all points recognize my own views in the views criticized” (page XX). 
 
(j) Jewkes citations 
 
(k) page 26 (relative to Polanyi paper in the conference convened by the Congress 
for Cultural Freedom and held in Hamburg on July 23rd-26th, 1953) and page 188 
(about Polanyi radical purposes to reform patent law) of 1969 edition, 
 
(l) Polanyi and Jewkes were the only participants from University of Manchester. 
In this first meeting Friedman, Hayek, von Mises, Popper, Robbins, Ropke, were 
among the list of 38 participants and observers (list available in RPC XX:YY) 
 
(m) During last days of the War (10 January 1944), Jewkes was serving in London 
and asks Polanyi opinion about “what price to pay for full employment policy?”. His 
distrust for Keynesianism is reflected in the following comment: “Every office boy 
in Whitehall these days speaks of “aggregate demand”. But economic planning of 
this kind is as delusive and subtle a process of moving from the known in the 
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unknown as is the task, in a democratic society, of taking liberties away from some 
people so that everyone can be free”.   
 
(nn)  W. B. A. Woolfe, F. A. Goodliffe, William E. Woolfe, based on 1, Lytton 
Avenue, Letchworth, Herts;  
 
(nnn) H. Bruce Woolfe, Norman Macwueen, W. B. A. Wolfe and William E. Woolfe 
(managing director), based on 28-30 Little Russel Street, London W.C.1 
 
(n4) W. B. A. Woolfe, Francis Cropp and Alfred Martin, diagrammatic and cartoon 
shorts, on the same address of Science Films. 
(n) The Studios, College Slip, Bromley, Kent (phone: Ravensbourne 5150). 
Management teams of both companies were: W. E. Woolfe, H. Bruce Woolfe, W. B. 
A. Woolfe, K. L. Lockstone, W. L. Winney. Both Science Films Ltd. and Cartoons 
and Diagram Films announced to be specialized in “education, documentary, 
industrial, films” segments in the “Kinematograph Year Book 1954”, published by 
Odhams Press Limited (available in Internet Archive: 
http://archive.org/details/kinematographyea1954odha ). But Science Films 
announced type of production was “scientific, biological and commercial films, 
animated diagrams, strip films” while Cartoon and Diagram Films was 
“diagrammatic and cartoon shorts”  
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(o) Sources of innovation 
(Jewkes versus Schumpeter versus Baumol) 
First edition published in 1958. A new and revised edition was published in 1968 
and includes a discussion of “last ten years evidence” relative to the thesis of the 
book about innovation and invention (“innovation” was still rarely used and 
invention was considered the key process of technical change). Industrial 
innovation is considered “one, if not the main” spring of economic progress”. 
This book is usually presented of an important collection of documented cases of 
technical invention. But this is not fair. It is much more that that. Part II included 
fifty “summaries of original case studies”, and ten more were added to the second 
edition. This continues to be important stuff for studies of innovation.  
Book has two parts: Part I is very rich at the conceptual level about the process the 
invention and the inventors themselves as agents of change. It makes a clear and 
impressive discussion of “what is invention”, contrasting the “moderns view of 
invention” (chapter II) with “nineteenth century inventions” (chapter III) and 
discussing the “most recent important inventions” (chapter IV). The book makes a 
clear distinction between inventors the processes the invention during 19th century 
and what was happening in the middle 20th century. Changes are foreseen that are 
today dominant in studies of innovation. 
 “The individual inventor” is discussed in Chapter V, and the role they play as 
“active parts in technical progress”. A good discussion of “is the individual inventor 
disappearing?” is proposed and the “reasons for the decline of the individual 
inventor” are discussed next. He clearly anticipates here Schumpeter discussion of 
the changes from individual inventor to routinized invention in oligopolistic 
corporations and captures the essence of the changes “in the air” about different 
ecosystems for invention and innovation. Two chapters (VI and VII) about 
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“Research in the industrial corporation” continue to be important contributions to 
the field, as well as “the development of inventions” (chapter VIII) where the role of 
competition as economic driver of invention is clearly stated (Schumpeter 
anticipation, again!). Final chapter of part I is about “conclusions and speculations” 
and includes six sections: the continuity of things, the prediction of invention, the 
pace of the development of inventions, the institutionalization of research, the 
virtues of eclecticism, can the individual inventor be helped?,  Second edition 
includes an extra chapter (X): “The past ten years: a retrospect”, including a section 
about the difficult issue of “successful development by smaller firms”. 
 
A second reference to Polanyi is made in section VI (“Can the individual inventor 
be helped?), introducing Polanyi ideas about reforming the law of patents: “it is 
surprising that so little attention has been paid in recent years to way of 
improving, or of providing substitutes for, the existing patent system. Professor 
Polanyi has however proposed radical reforms which, although they seem to have 
much wider implications, are relevant here”. And cites one of the least known 
papers of Polanyi (“Patent reform”, Review of Economic Studies, 19XX).  
He acknowledges the dilemma stated by Polanyi; the patent system restricts the 
use of the knowledge, but “it is the nature of knowledge that the more people use it 
at the same time, the more it tends to grow and to benefit each of its users”. (A 
clear anticipation of increasing returns of nonxxxx and network externalities, 
modern new growth models of endogenous innovation by Romer and others). 
The books stresses that “Professor Polanyi proposals would strengthen the position 
of the individual inventor in the society” (page 189) – a key proposition from 
Jewkes theories about technical invention in the industrial economy. 
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Exhibit A 
A Statement by Professor M. POLANYI on the main facts in the 
genesis of the Economic Film 
 
(note, hand written by M. Polanyi: “distributed at the first showing at G.B. 
Instructional London in May 1940”, after the title) 
 

 
 

The Film "Unemployment and Money - The Principles Involved" is a 
diagrammatic sound film of about 4,000 feet, intended for interested popular 
audiences and for higher forms at school, especially those taking history or 
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economics. The nature of monetary circulation and of its disturbances by booms 
and slumps are illustrated in a symbolical language. The money circle is first 
shown in a general way by animated pictures of men and women handling money 
in the routine of daily work; but as the demonstration goes on to show 
monetary principles in detail, the pictures are turned into purely geometrical 
symbols. We see Inflation and Deflation, and their effect on business life. Next is a 
picture giving the gist of the "cart before the horse" process of savings arising from 
investment, followed by scenes of the financial background to the ageing and 
renewal of equipment. The two last pictures are then combined to a representation 
of the fluctuations of business, known as the trade cycle. 

The film is by Professor M.Polanyi who made it in consultation with Mary 
Field, R. Jeffryes and Professor J. Jewkes. Earlier phases of the now completed 
film were publicly discussed as far back as June 1936. Speaking at the time in the 
Association for Education in Citizenship in Manchester on the "Visual Presentation 
of Social Matters", Professor Polanyi argued that the fundamental features of 
economics could be made widely appreciated by the public only by discovering an 
adequate visual symbolism for their presentation. A "Three Minute Film” of French 
origin was shown as an example of the technique to be used and an illustrated 
chart with the Flow of Money and the Counter flow of Goods gave a forecast of the 
scene and the actors of the Economic Film. The main contents of the film were, 
however, based on the views exposed by J.M. Keynes, in his  great book "The 
General Theory of Unemployment,  Interest and Money" which appeared a little 
later. The plans for the economic film, now getting more precise, found sympathy 
with professors of the University of Manchester who gave substantial subscriptions 
towards its costs; more help came from a friend of the University, Mr.  (now Sir) 
Samuel Turner of Rochdale. By summer 1937 a silent film which "as meant as a 
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first experiment, was started at the studios of Science Films Limited. This 
experimental film was completed in March 1938 and was shown on a number of 
occasions to economists, schools and popular audiences. Professor Jewkes, Director 
of the Economics Research Section of the University of Manchester was the first 
among professional economists to give his support to the new technique and his 
advise and help were of great value. In May 1939 a grant was obtained from the 
Rockefeller Foundation for the completion of the film in a definite form. Miss Field 
and Mr. Jeffryes gave their valuable advice, and G.B. Instructional and Diagram 
Films undertook the task of carrying out Professor Polanyi's script; which lead to 
the film as now completed. 
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Exhibit C 
(From Children Newspaper ,  nº 1912, November 12, 1955, p.1) 

 
TELEVISION ARTIST 
The magic hand behind Billy Bean's Funny Machine 
 
One of the quaintest features of BBC Children's Tele-vision is Billy Bean's 

Funny Machine, a curious contraption of whirring springs, steam whistles, moving 
fevers, and other gadgets, which conjures up anything front cockleshells to 
crocodiles. 

The program was devised in America, but a British artist is the magician 
behind the "cartoonerator" on which the drawings of the needed ankles 
mysteriously appear. His is Reginald Jeffryes, the creator of those popular TV 
characters, Mr. and Mrs. Mumbo; and here a correspondent explains how he sets to 
work and how he first came to apply his art to television. 
 

Supplying drawings for the cartoonerator is one of the more complicated of 
Reginald Jeffryes tasks with pen and pencil. 

"One difficulty", he says, is having to draw in time with the machine. There 
is no dunce of correcting a mistake, and although I know beforehand what I'm to 
draw, I'm never quite sure what the finished sketch will look like. 
"Mind you, sometimes the result surprises mc and turns out better than it would 
have done if I had been able to take my time over the drawing. 

Another problem of being the cartoonerator is that the pictures are drawn 
on the back of the screen. This means that everything has to be done in reverse, 
and is particularly tricky if any caption is needed. "Try writing something 
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backwards at high speed", suggests Mr. Jeffryes, "then hold it up to a mirror and 
see how you've got on. It's usually the letter S which lets me down'. 

Although an occasional " S" the wrong way round hardly looks out of place 
among the other oddities of Billy Bean's Funny Machine, it is a matter of personal 
reproach for the artist, who for the past 20 years has been the unseen schoolmaster 
in many classrooms 

Reginald Jeffryes started his career as a commercial artist. One day on a 
bus he noticed in a newspaper a vacancy for an artist to draw cinema screen 
advertisement. At the moment the bus stopped almost opposite the address to 
which applications were to be made. 

He hurried off the bus, and got the job. 
This contact with the film world led to his development as a specialist in 

educational and instructional films for Gaumont British. His pen became a means 
of explaining subjects with movement, things that could not be photographed. He 
was a schoolmaster teaching through cartoons, 

In history he took contemporary prints and brought the subjects to life with 
drawings copying the style of the period, and when necessary using diagrams and 
animated arrows, for instance, to show the movements of armies in decisive 
battles. 

Children who endured text-book history with inattentive boredom suddenly 
developed an unexpected enthusiasm for the subject when they saw the facts 
presented as a cartoon film. 

During the last war Reginald Jeffryes pen was enlisted in the service of the 
Army, Navy, and Air Force, to draw instructional films that would speed up 
training in such subjects as engines, armament, and meteorology. 
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His largest "class" of all, however, was during the festival of Britain when 
he was associate designer for a section of London's South Bank exhibition, and did 
the drawings for the story of the peoples of Britain. 

Reginald Jeffryes made his first television appearances in 1917 when he did 
a cartoon commentary to illustrate news items as they were being read. On his 
return to television after the war, however, he found himself on the lighter side of 
Children's TV. 

His Mr. and Mrs. Mumbo program was the first combination on television of 
a real person (himself) and cartoon characters in fictitious adventures. He has 
taken this technique a step further in Buddy Budge, his children’s program which 
has just started on Commercial Television. 

In this he uses the film of a live budgerigar who swallows magic bird seed 
which turns him into a cartoon bird ready for all kinds of joint adventures with 
Peter Butterworth. Quite the most difficult part of this series is not the drawing 
but the filming of the bird. 
 
AN ACCIDENT 

In the BBC program Splat, who arrives either to start trouble or to get Mr. 
Mumbo or his creator out of trouble, sprang from an accidental ink blot. Spikes 
were added in contrast to the round lines of Mr. Mumbo heavy North-country 
character, and there, doodled on the drawing board, was the mysterious character 
ready for action. 

If Mr. Mumbo's adventures provide an escape from school-work for his 
young audience, they are also a relaxation for Reginald Jeffryes, whose pen is still 
chiefly occupied with educational and instructional films. 
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For the future Reginald Jeffryes is very interested in television for schools, which 
he believes must eventually supplement or replace schools broadcasts on radio. 
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Figure 0 
Unemployment & Money: credits stated in the film  
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Figure 1 
Photo: Mary Field in action (from BFI) 
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Figure 2 
Mr and Mrs Mumbo cartoon characters, by Reginald Jeffryes 
(http://www.turnipnet.com/whirligig/tv/children/whirligig/saturdayspecial.htm) 
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Figure 3 
John Jewkes 
(http://www.wikiberal.org/wiki/John_Jewkes)  
 

 
 
 
 


